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MUSIC TEACHERS ARE DELIGHTED 

With the set of TEACHING PIECES, by E. L. ASHFORD. 

CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC. 

Before this series had been on the market two months, the various selections in the series had so won 
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in 
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and 
a fertility of mind in the invention of easy, delightful melodies, given to very few composers of this class of 
music. Her schedule of the set is very bright and pleasing, but the music is even more so. 

THE MUSICAL VEAR. 

rThe Snowdrop, Key of C .....$0 30 

The Cuckoo, Key of C..... 30 

Spring. J The Sapling Morning, Key of F... 40 

First Grade. " ' 


Summer. 
Second Grade. 

Autumn. 
Third Grade. 

Winter. 
Fourth Grade. 


1 Daffodils, Key of G..~.'....... 30 

I The Millwheel, Duet for pupil and Teacher, Key of G... 50 

LMaypOle Dance, Duet for pupil and teacher, Key of F... 50 

f A Red, Red Rose, Key of A minor.......... 40 

Hide and Seek, Duet for pupil and teacher. Key of C... 40 

< Cherries Ripe, Key of F........ 50 

I Bobolink, Key of G. 40 

l Song of the Harvesters, Key of G. 40 

( Golden Rod, Key of F.. 40 

< At Evening, Key of B-flat... 50 

( An Autumn Reverie, Key of E-flat..... 50 

(Snowdrifts, Key of G... 50 

4 The Slelghrlde, Key of D... 50 

(Yuletlde BeHs, Key of G. 50 


New Organ Instruction Books. 

ASHFORD’S ORGAN INSTRUCTOR. 

In Fiv« Books. For Reed end Pipe Organ. 

FIRST BOOK NOW READY, 

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally 
that she is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well. 
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit¬ 
ness for the preparation of an organ instructor. 

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade. 
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre¬ 
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who 
will be delighted to introduce it into their work. 

It is issued in handsome style in sheet music sice, 32 pageB. The regular price is 75 cents, post-paid. 

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further 
orders at regular teachers’ rates. 

Special Discount to Teachers. 


The Barefoot Boy. 

A Sat of Teaching Pieces, 

By 

sf. S. FEAR/S . 


First Grade. 

Going Fishing, (March), Key of C.50 30 

At the Circus, (Polka), Key of F. 30 

Second Grade. 

Ill Endless Mischief, (Waltz) Key of G, 50 30 
Sleepy Head, (Slumber Song), Key of C, 30 

A very attractive series, well fingered 
and practical. Mr. Fearis is himself a 
teacher of large success, and many of his 
teaching pieces have been widely used. 
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List of Song-Books. 

FAITH AND PRAISE, by D. B. Towner. 

Our latest; issued under the direction of 
The Moody Bible Institute. 

MASTER’S CALL, by E. S. Lorenz, and 
others 

THE GOSPEL PILOT HYMNAL, by D. B. 
Towner. 

VOICE OF MELODY, by E. S. Lorenz. 
WORK AND WORSHIP, by E. S. Lorenz. 
RICHES OF GRACE, by E. S. Lorenz. 

Prices of above books in any quantity, 
30 cents each, post-paid; 25 cents each, by 
express, not prepaid. 

SMALLER BOOKS. 

SOUL WINNER, No. 3. 

SOUL WINNER, No. 2. 

SOUL WINNER, No. 1. 

Price, 15 cents each, post-paid; 510.00 per 
hundred, by express, not prepaid. 


DON T orohestra PLAY DANCE MUSIC IN CHURCH! 

TL d r*Knrr«k Hrckoclra A collection of seven arrangements of distinctively religious music 
II1C vIlUl til VltllCMI d. for ten instruments and organ or piano. The limitations of the 
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet 
melodious and easy, these selections are sure to please the congregation. Great pains have been 
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting 
music is still fine. Of course the whole number of instruments will make the best music. But if any 
of these three—the bass, 
music can be pleasing! 

been written expressly ----- - - - - - 

pains have been taken in the selection of the music, and we believe it will be found available to an 
unusual degree. TABLE OH CONTENTS, 

1 f "Gebet”. L. Beethoven 3. “Nuptial March”. E. L, Ashford 

1 “Allegretto”... E.L. Ashford 4. “March in C". R. H. Petei's 


From Conquest Unto Conquest”.... 

. Ant. Ed. Batiste 


K \ “Among the Lilies”. E. S. Lorenz 

j “The Lord is Our Refuge” . J.L. Battman 


The arrangment has been made for first and second violin, viola, ’cello, bass, flute, clarionet, first 
and second cornet, trombone, and organ or pia-no. 

PRICES—For full set of parts, including organ, 52.00. Separate—Organ, 50 cents; other separate 
parts, 25 cents. The pieces are also issued separately in five numbers, as indicated in table of con¬ 
tents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ 
part, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other instruments, 52.50 
each part of the whole volume. Any number, each part, 60 cents. These prices are net. 
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ORGANS AND CHOIRS IN TORONTO, 

(continued.) 

The choir of the Sherbourne St. Methodist Church 
is an interesting one ; In the first place it numbers sixty, 
members. Of this large number only the Jour solo 
voices are paid, the others being selected from the large 
membership of the church. Then again, it is a vested 
choir ; that is, the organist and all the singers wear 
black cassocks ; while this mode of dress gives a uni¬ 
formity to the appearance of the choir which is very 
desirable, it is, nevertheless, a somber and gloomy 
vesture, and in our humble opinion—would be greatly 
improved by the addition of the white cotta ; however, 
it is an improvement upon the array of flowers and 
feathers of every imaginable line that usually greets the 
eye of the church-goer. At the time of our visit, two 
of the soloists, and a large number of the chorus 
singers were absent, so the singing of the choir was by 
! no means up to the usual average ; to our mind, the 
most noticeable defects were a lack of firmness in attack 
and crispness of tone ; these may have been due to the 
absence of leading voices, and possibly to infrequent or 
abbreviated choir rehearsals during the warm weather. 
The selections - both vocal and instrumental were 
very good, and the church makes a practice of distri¬ 
buting among the congregation each Sunday a leaflet 
containing notices of ail services for the week and the 
musical programs for the morning and evening services 
of the day. This affords the listeners an opportunity to 
learn the name of an anthem or voluntary, and also the 
name of its composer, and they are thus prepared to 
express a preference lor any thing that pleases them and 
request its repetition. The following programs were 
given the day of our visit to the church. 


Sunday, Augfust 24th, 1902. 


MORNING. 


( Adagio, in E major - - Merkel 

Opening Voluntary < “Mein Glaubiges Herz” - Back 
{ Andante in D major - - Smart 

Anthem — ------ - - Gray 


There is a path within this vale of sorrow 

Where all is peace, and shadows flee away; 

There is a hope, one ever bright to-morrow, 

That leads us on to everlasting day. 

Earth has its flowers, we love them and we cherish, 
Bright are the pathways oft our feet have trod; 
But brighter still the flowers that never perish, 
Strewing the path that leads us on to God. 

Offertory" Prelude —Lento e espressivo, Alfred Hollins 
Offertory Solo “Peace Eternal” ----- Gounod 


“For clouds and tears and sorrow, 
All earthly strife shall cease, 
If we but look above us 
For eternal peace.” 


Concluding Voluntary —Movement Symphony VIII. 


EVENING. 


W idor 


Opening 


Voluntary 


( Prelude “Lohengrin” - Wagner 
J Larghetto (violin * organ) 

| Galtcrmann . 

fCantilene.- Maily 


Anthem —“Gloria in Excelsis” - - Sir John Stainer 


“Glory be to God on high, and on earth peace, 
good-will toward men. We praise Thee, we bless 
Thee, we worship Thee, we glorify Thee, we give 
thanks to Thee for Thy griat glory. O Lord God, 
Heavenly King, God the Father Almighty. 

“O Lord, the only begotten Son, Jesus Christ; 

O Lord God, Lamb of God, Son of the Father, that 
takes! away the sins of the world, have mercy upon 
us; Thou that takest away the sins of the world 
receive our prayer; Thou that sittest at the right 
hand of God the Father, have mercy upon us. 

“For Thou only art holy; Thou only art the 
Lord : Thou only, O Christ, with the Holy Ghost, 
art most, high in the glory of God the Father. Amen.” 

After Lesson Chorus— - - -. Ir-win 


Sweet hour of prayer ! Sweet hour of prayer ! 

That calls me from a world of care, 

And bids me at. my Father’s throne, 

Make all mv wants and wishes known.”—W alford 

Offertory Prelude —Hymn transcription - Ashford 

Offertory Anthem — ------- Dr. Roberts 

Peace I leave with vou, my peace I give unto 
you; not as the world giveth, give I unto you. Let 
not your heart be troubled, neither let it he afraid. 

— (St. John xiv. 27 ) Be of good cheer; I have 
overcome the world.— (xvi. 33.) 

Concluding Voluntary— March, “Queen of Sheba” 

Go 11 nod. 


A visit to St James Cathedral (Episcopal) proved I 
very enjoyable. The organ is a beautiful instrument, j 
and the organist (Dr. Ham) a well known musician of 
Toronto ; in spite of the holiday season the choir was 
in good form: it consisted (on that particular Sunday) 
of twenty boys and about sixteen men ; the canticles 
were chanted with great spirit, and faster than we had 
ever heard them—even in the Cathedrals of England. 
Strange to say, the Te Deum was sung to a chant, a : 
proceeding which always proves tiresome with a hymn | 
so long and varied in character; sounding—as it does j 
—the lowest note of sorrow, and the highest note of joy, 
it seems to demand a treatment that cannot possibly be 
given it by a succession of chords comprised in an 
ordinary chant. But in this case, the chant had its 
advantages, for the congregation joined in it as heartily 
as they did in the hymns ; in fact, the only numbers 
given over entirely to the choir were the anthem and 
offertory solo. In the singing of the Processional and 
Recessional the voices of the choir were most beautifully 
in tune, and no matter how subdued in power, the 
greatest precision of attack was observed. 


On another Sunday we attended services at the 
Metropolitan (Methodist) and the Jarvis St. Baptist 
Churches. Both are noted for their fine organs and 
good choirs ; but unfortunately, the regular organists 
were absent, and also the soloists, which is much like 
leaving a company of soldiers without a commissioned 
officer; one could hardly expect a fancy drill under 
such conditions. 

The Metropolitan organ is a beautiful three 
manual instrument, and plans are now being made to 
spend ten thousand dollars m enlarging and improving 
it. The organist (Mr. Torrington) is one of the 
leading musicians of Torronto, and besides his choir 
work and teaching, he finds time to direct the largest 
Choral Club of the city. Prof. Voight is the organist 
of the Jarvis St. Baptist Church, and the sexton 
informed us “they had the best organist in the city." 
After receiving this information we were more than 
ever sorry to miss the pleasure of hearing him. 

We did not attend service at St. Andrews(Presby¬ 
terian) but went to the church one morning with a 
friend, and heard the organ played. It is a powerful 
three-manual instrument containing stops of beautiful 
quality. The diapasons are especially rich and 
sonorous, and the architectural structure of the church 
brings out to advantage the dignity of this noble 
instrument. 

The choir of St. Andrews consists of a solo quartet 
and large chorus of mixed voices ; and their work is 
said to be very good. In concluding this rambling 






sketch, it would not be out of place to say that the 
deepest and most delightful impressions received during 
these church visits came through the prompt, hearty 
and musical singing of the congregations. They 
seemed to literally fulfil the command of the Psalmist, 
“Let the people praise Thee O God ; Yea, let all the 
people praise Thee.” E. L. A. 

ORGANS AND ORGAN-PLAYING. 

THE SWELL UOX. 

The swell-box was invented toward the end of the 
last century. Handel had great admiration for this 
English invention, and the Abbe Vogler recommended 
it years afterward to the German makers. Nowadays 
our instruments have become, in the opinion of the un¬ 
initiated, as expressive as a whole orchestra 

'Phis is a great mistake. I repeat that the express¬ 
ion introduced into the modern organ can only be sub 
jective ; it is due to mechanism, and can never be spon- I 
taneous. While the orchestral instruments (both wind : 
and string), the piano, and the voice can only shine by 
the spontaneity of the tone and the suddenness of the 
stroke, the organ, encompassed by its primitive majesty, ; 
speaks as a philosopher. It is the only instrument that , 
can continuously expand the same volume ot sound, and j 
thus create the religious idea through the thought of j 
infinity. 

A good organist will only make use of his express 
ive means in an architectural way, that is, by treating 
I them as lines and plans. 

As lines , when he passes slowly from piano to 
| forte on an imperceptible incline, by a constant 
j progression without stops or jolts. 

As plans , when seizing the opportunity afforded by 
i a pause or rest, he suddenly closes his swell-box 
s between a forte and a piano. 

To try to reproduce the expressive accents of a 
! treble string or a human voice is better suited to the 
! accordion than to the organ. 

THE CHIEF CHARACTERISTIC OF THE ORGAN. 

The chief characteristic of the organ is its greatness, 
j that is to say, its strength and will Every illogical 
| alteration in the intensity of sound, every shade that 
i cannot be expressed or translated by a straight line, 
i constitutes an outrage upon art. a crime of high treason. 

; So all those who treat the organ as an accordion, who 
; play arpeggios, slur their notes, or are rhythmically 
unsound, should be branded criminals, and held up to i 
| public, scorn. On the organ, as in the orchestra, j 
j everything should be accurately realizable ; the uniform- 
! ity of feet and hands is absolutely necessary, whether 
| you are beginning the note or finishing it. All sounds : 
j placed by the composer under the same perpendicular , 
[ should begin and end together, obeying the baton of 1 


the same leader. We still see here and there unfortun¬ 
ate organists who let their feet drag upon the pedals, 
and who forget them there long after the piece has been 
played. 

I should like to know what an orchestral leader 
| would say if, after his last beat, his third trombone dared 
| to hold a note. From what savage land did this bar- 
! barous custom find its way amongst us? It was prevalent 
! some years ago—in fact, it was really epidemic. They 
are indeed guilty, those organists who do not link 
closely together the four voices of polyphony, the tenor 
| and soprano, the alto and the bass. Take Bach’s 
gigantic work, and your will not find in it more than 
two or three passages, two or three measures, that 
exceed the limit of the hands extension. But admire 
the art of the sublime creator ; a moment before or a 
moment after these passages pauses occur, which clearly 
afford the time to open and close the 16-feet pedal, so 
as to play with the help of the pedals tied notes that 
could not possibly be played on the manual alone. 
Save the two or three exceptions, which are fully 
justified by the music of the voices, the whole of Bach’s 
work is admirably written, both in this and in every 
other sense. 

ARTICULATION. 

The hammer of the piano strikes a chord ten times 
per second, and our ear can easily recognize the ten 
separate strokes, the sound dying immediately ; but on 
the organ we must allow for a silence equal in duration 
to the sound between each repetition, if we wish clearly 
to distinguish these repetitions in a quick movement, or 
even in a moderate one. This is the formula that I 
suggest : Every articulated note loses half of its value. 
If we are dealing with the long periods in slow move¬ 
ments we must, of course be guided by the spirit, and 
not by the letter of this law. Detached notes cannot 
be allowed on the organ. Each detached note becomes 
staccato , like that ot bow instruments; that is to say, a 
series of equal sounds separated by equal silences. 
Detachment should be affected by holding the finger as 
near the keyboard as possible, the wrist being slightly 
contracted. When two chords contain the same note, 
it should be tied and not articulated. 

RHYTHM. 

What is rhythm? It is the constant manipulation 
of the will at each periodical recurrence of the strong 
beat. Rhythm alone will command a hearing ; and, on 
the organ, every effect depends upon the rhythm. 
Much as you may lean the whole weight of your 
shoulders upon the keyboard, you will obtain nothign 
from it. But just postpone the attack of a chord ior 
one-tenth of a second, prolong it ever so little, and you 
will soon see what an effect is produced. On a key¬ 
board devoid of expression, and without touching any 


mechanism, and with all stops open, you obtain a 
crescendo by the mere increase of duration given 
progressively to chords or detached notes. Playing the 
organ really means playing with chronometrical 
quantities. 

Woe be to you if your movement is not posseessed 
of absolute regularity, if your will does not manifest 
itself with energy at each respiration of the musical ! 
phrase, at each break, or if you unconsciously allow 
yourself to “urge.” Would you like a lesson in rhythm? 
Listen to those huge engines pulling tons of goods, 
admire their formidable piston beat, marking each 
repetition of the strong beat, slowly, but pitilessly; it is 
like the very stroke of fatality; it makes one shudder. 

SIT STILL. 

Avoid every useless movement, every displacement 
of the body, if you wish to remain master of yourself. 

A good organist sits upright on his bench, slightly 
leaning toward his keyboard, never resting his feet upon 
the trame of the pedals, but letting them lightly touch 
the notes, the heels being, so to speak, riveted together, 
and the knees likewise. 

Nature has provided us with two very useful com¬ 
passes; with both heels tight together, the maximum of 
separation between the points will give us the filth; and 
with the two knees placed in the same position, this 
maximum should produce the octave. It is only by 
training in this way that we can ever hope to attain 
precision ; the calves touching, the feet constantly j 
coming together again. The foot should never strike j 
the pedals perpendicularly, but with a iorward move- j 
ment, just touching the note as nearly as possible an I 
inch or two from the black key. 

THE FOUNDATION OF ORGAN-TONE. j 

Considering the state of perfection which the pres- j 
ent builders have reached, we are almost dazzled by the 
amount of wealth they offer us, and tempted to wander 
from the straight road. We must not forget, however, 
that all music depends upon the quartette, whether it be 
on the organ, in an orchestra, or a choir. That is really 
the foundation of the language. Our quartette on the 
organ is composed of the limpid and noble sonorousness 
of the eight-feet pipes.- The basso continuo of some | 
organists who fall asleep,on their sixteen-feet pedals is 
fast becoming a nuisance. We would go mad if we had 
to listen to a symphony in which the double basses 
played without interruption from the first to the last note- 
Plain-song it self loses its eloquence with such an inter¬ 
pretation, and yet it seems better adapted than any 
other form of art to a uniform bass, considering the 
apparent monotony of its structure, narrowly confined 
within the limits of the octave. But this apparent 
monotony only exists in the opinion of those who have 
no eyes to see, and whose ears cannot hear. 

Charles M. Widor, in The Musician [London). \ 










ANDANTE ESPRESSIVO. 


163 




, rm_t 



T. CRADDOCK. 


Andante. 
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lGt. Diapasons Flute & Principal. 
) Ped. Bourdon coupled to Gt. 


ALLEGRO MODERATO. 


ARTHUR PAGE, 
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Ped. Bourdon. 


PRELUDE 





















































170 

(Gt. Diapasons. 

Sw Full. 

(ped. Bourdon. 

Maestoso. 


PROCESSIONAL MARCH in F 


D’AUVERGNE BARNARD. 
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ELEVATION. 
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(Sw. Soft 8' & 4' 

)Ped« Bourdon coup.to Sw. 


MEDITATION 
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( 


(Gt. Melodia, Stopped D ia.& FI. 
< Sw. Full without Reeds. 

( Ped. Bourdon coup.to Sw. 


SABBATH EVENING. 

VARIATIONS ON SCHEFFLER’S TUNE TO "AT EVEN ERE THE SUN WAS SET!’ 


ARTHUR BERRIDGE 
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184 / Qt. Diapasons. 
jSw. Full. 

(Ped. Bourdon coup.to Sw. 


SABBATH GREETING 


Moderato. JOSEF low. 



__ 5a. 
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88 


( Gt. Melodia & FI. 

<Sw. Salicional 
(Ped. Bourdon coup to Sw. 


AT THE PORCH 

Oft have I seen at some Cathedral door 
A labourer, pausing in the dust and heat, 


Lar ghetto. 


Lay down his burden, and with reverent feet 
Enter, and cross himself, and on the floor 
Kneel to repeat his Paternoster o’er. 

. Longfellow. 
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' Sw. 8'& 4' sufficient to balance Gt. 

|Gt. Dopple Flute 

^Ped. Soft 16' & Violincello coupled to Sw. 


To my friend 

Dr. T. Alexander Davies. 
Toronto, Canada. 

IMPROMPTU IN D 


E. L. ASHFORD. 



Copyright, 1903, by The Lorens Publishing Co. 
















































































































































































































































































































































































































THE AMERICAN BOOK OF VOLUNTARIES. LONG DESIRED. OFTEN CALLED FOR. 

ASHFORD’S HYMN VOLUNTARIES 

FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer, 
by her charm, her freshness, her churchliness, her practical sense of fitness, her experienced recognition of the limitations of actual 
church service, has won a unique place in the hearts of cultivated organists everywhere. In “Hymn Voluntaries” all these character¬ 
istics are found at their best. In the first place, the themes will appeal to our American congregations. These hymn-tunes are sug¬ 
gestive of religious life and work, and are associated with the tenderest and most solemn experiences. Then the freshness and va¬ 
riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and 
this series stands alone in American music. We give herewith the titles of these transcriptions for the church organ, and we believe 
the list will convince every organist that he needs to add this volume to his stock of voluntary books. 


Abide with Me. 

Asleep in Jesus. (Funeral.) 

Avison (Christmas.) 

Christ the Lord is Risen To-Day. (Easter.) 
Come, Ye Disconsolate. 

Sin’ Feste Burg. 

Evening Hymn. 

From Greenland’s Icy Mountains. 

God Be with You. 

Holy, Holy, Holy. 


LIST OF HYMNS TRANSCRIBED. 


I Love to Tell the Story. 
I’m a Pilgrim. 


Jerusalem, the Golden. 

Joy to the world. ( Christmas.) 

Just as 1 Am. 

Lead, Kindly Light. (Funeral.) 

Lenox. 

Lord, Dismiss Us. 

My Faith Looks up to Thee. 

Nearer, My God, to Thee. 

Nuu Danket Alle Gott. 

Oh, Come, All Ye Faithful. (Christmas.) 

Onward, Christian Soldiers. 

Pass Me not. 

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled. 

PRICE, ^1.00, POST-PAID. 

SHEET MUSIC.—Sacred. 


Refuge. (Jesus, Lover of My Soul.) 

Rock of Ages. 

Softly Now the Light of Day. (Seymour.) 
Spanish Hymn. 

Sun of My Soul. 

Sweet Hour of Prayer. 

The Old Hundredth. 

The Sweet By and By. 

Wir Glauben All an Ei 
And others. 


linen Gott. 


E. L. Ashford. 

NEARER MY HOME. Solo for medium voice (c sharp to 

F).8.50 

IESUS, LOVER OF MY SOUL. Solo for high voice.. .40 

JUST AS I AM. Solo for low voice.40 

CROSSING THE BAR. Duet for tenor (G sharp to E flat) 

and alto (a to B flat i . .50 

THE KING OF LOVE. Trio, with solos for soprano, tenor 

and baritone.60 

RESIGNATION. Solo for low voice (a to D).60 

DEAR REFUGE OF MY WEARY SOUL. Solo for low 

\ >ice (bfiat to E flatv.60 

1 -IY WILL BE DONE. Solo for high voice (E to g,.60 

1 EAR US, LORD. Two editions; for high and low voice.. .75 
I’M A PILGRIM. Two editions; for high and low voice... .60 
LEAD ME ARIGHT. Two editions; for high and low voice .75 

W. J. Baltzell. 

THE RETURN. Solo for high voice.60 

Arthur Berridge. 

A SACRED SONG CYCLE. For solos for medium voice. 

HO o E FOR MERCY. SWEET CANAAN. DO WHAT 
THOU WILT. MY BROTHER’S KEEPER.70 

W. L. Blumenschein. 

THE LORD IS IN H IS PLACE. Duet for tenor (F to g) and 

bass (G to d).50 

BLESSED ARE THE UNDEFILED IN HEART. Duet for 
soprano and al to. 40 

Andrew J. Boex. 

I CANNOT FIND THE STARS TO-NIGHT. Two editions; 

for high and low voice...50 

THE MIGHTY KING. Two editions; high voice (d to G) 
low (c to F). 50 

Herbert Botting. 

GOD IS OUR HOPE. Solo for low voice (a to D).60 

RISE UP, MY LOVE. Solo for high voice (d to G)... .50 

P. Danks. 

I WOULD NOT LIVE ALWAY. Solo for liigh voice and 

quartet.60 

MY SAVIOR THOU. Solo for high voice (d to F).50 

MY SAVIOR. Solo for high voice.35 

WHY SO FAR FROM THEE. Solo for high voice and 

quartet.. .. ... .35 

Chas. M. Davis. 

LONGING. Solo for high voice (D to g).50 

BLISSFUL NAME Duet for soprano and alto.50 

WEARY OF EARTH. Duet for soprano (d to g) and alto 
(atoD).„..„_...'..7.;.50 


H 


ASHAMED OF JESUS. Duet for soprano or tenor and alto .60 

Caryl Florio. * 

FOR GOD SO LOVED THE WORLD. Solo for high voice 
(d to g).’.40 

Chas. H. Gabriel. 

JUST AS I AM. Duet for tenor and soprano.40 

THAT ALL THY MERCIES MAY BE SEEN. Quartet 
with solos for all parts...... .60 

W. W. Gilchrist. 

INTO THE TOMB OF AGES PAST. Solo for medium voice 
(a to F)..50 

N. K. Griggs. 

HASTE TO THE MOUNT OF THE LORD. Solo for low 

voice. 30 

THE COMING OF HIS FEET. Quartet and full chorus.30 

J. Wesley Hughes. 

ROCK OF MY REFUGE. Solo for high voice (d to g).50 

LOVE’S ASSURANCE. Duet for soprano (E fiat to g flat) 
and baritone (bflat to E flat).. .60 

Karl W. Kern. 

SABBATH BELLS ARE CALLING. Duet for soprano and 
alto.35 

E. S. Lorenz. 

IF HE SHOULD COME. Solo for medium voice (b to E).60 

DAUGHTER OF ZION. Baritone solo (G to d).30 

AT EVENTIDE. Solo for low voice (c to D).50 

WHEN THE TIDE COMES IN. Solo for medium voice (d 

to F) . .- .50 

WHEN I SURVEY THE WONDROUS CROSS. Solo for 

medium voice . .40 

WITH A SHEPHERD’S CARE. Duet for soprano (d to F 

sharp)and tenor (C sharp to g) . . ..60 

BEYOND LIFE’S EVENING STAR. Duet for soprano and 

tenor. ...... . ....-.50 

SINCE BABY BELLE WENT HOME. Solo for medium 

voice (d toF) and quartet. Suitable for funerals .50 

SHALL RUM OR RIGHTEOUSNESS RULE? Solo and 

ouartet . . . ....3b 

AS THE LIGHT OF THE MORNING. Missionary solo 

and quartet ....35 

Mendelssohn. 

EVER WITH THEE. Solo,, duet and quartet.35 

Arthur W. Nelson. 

I STRETCH MY HANDS TO THEE. Solo for high voice 
(d to g).......50 

J. A. Parks. 

WHEN SHADOWS GATHER. Solo for low voice.40 


.50 


.40 

-60 


THP flPfi A NIQT A Bi-Monthly Journal 
1IIC LllvU/Vnio I. Devoted to the Organ. 


H. W. Porter. 

I WILL GIVE YOU REST. Duet for soprano (E to F) and 
alto (g to C) ....,...s.... 

P. A. Schnecker. 

* APPROACH THE MERCY SEAT. Solo for high voice (E 

to a) . ..., . 

WHILE THEE I SEEK. Duet for soprano and alto. 

Franz Schubert. 

HE LEADS ARIGHT. Solo for low voice..35 

W- F. Sudds. 

I LOVE TO TELL THE STORY. Solo for low voice and 

quartet .. ....... .40 

LEAD, KINDLY LIGHT. Solo for high voice (c to g). .40 

J. P. Vance. 

ONE DAY NEARER HOME. Solo for high voice. .50 

SECULAR. 

N. K. Griggs. 

THE COWBOY. Solo..... .30 

VESPER CRADLE SONG. Solo......30 

BELLS O’ THE BONNIE BLUE. Solo and quartet.35 

J* A. Pdxks. 

MAMMY’S HUSH ’A’ BY. Solo and quartet.40 

J. P. Vance. 

BLIND MAN’S BUFF. Solo.....50 

THE OLD FARM BELL. Solo.60 

THE BUGLE SONG. Baritone solo and cornet obligato.50 

RS^Half off from list prices on above to Choir Leaders, Organists, and 
Music Teaehei's. 

AN IMMENSE 
SUCCESS. 

Edited by E. L. Ashford. Assisted by E. S. Loi-enz. 

This journal now appears every two months in regular sheet- 
music size, but oblong in form, and contains thirty-two pages each 
issue. It is printed on good, strong paper, in beautiful, legible 
type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French, German, 
and English organ-music composers, such as Battman, Andre, 
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many 
others, with such ample additions from the best American com¬ 
posers as makes the periodical not only the richest supply of or¬ 
gan music possible, but also strictly up to date, and American. 
Mrs. Ashford, of course, enriches its pages with her own composi¬ 
tions to a considerable extent, and so assures all lovers of her mu¬ 
sic that the American side of the new journal will be rich with 
beautiful and available music. With many years of experience as 
church organist, Mrs. Ashford knows the needs of the average 
church organist, and has at her disposal the best music in the 
world to meet them. 

The music is given on two staves, With ad libitum pedal notes, in¬ 
dicated. Time, expression, and registration are carefully marked. 
The requirements of both pipe and reed organs are fully met. A 
limited amount of reading matter—hints and suggestions that are 
helpful—are furnished by the editor and others. 

Subscription Price: $1.50 per year. Single numbers, 85c. per copy. 
Four successive numbers $1.00. No free samples sent. 

We will send a copy for examination, to be returned unsoiled in 
original packing tube post-paid, if not accepted, and subscription 
not sent within thirty days. 

A FINE SERIES OF ORGAN VOLUNTARY BOOKS. 

The Organ Treasury No. 3. The Organ Treasury No. I. The Organ Treasury No 2. 
Ashford’s Organ Voluntaries No. 2 . Ashford’s Organ Voluntaries No. 1. 

The following points characterize these organ books, and we be¬ 
lieve they will appeal to intelligent organists everywhere, 
whether they play a Reed or a Pipe Organ. 

1. The music is the most attractive issued in Europe and Amcri- 
ca. 2. It is selected from the standpoint of actual use in church 
service. 3. These books contain the original compositions of E. 
L. Ashford, without question the most prominent and successful 
writer of practical and attractive organ music in America. 4. They 
contain her seriesof organ transcriptions of favorite church tunes, 
which have been so enthusiastically received by organists all over 
the country, and which make ideal American Organ Voluntaries. 
5. These books are most, carefully edited, with suggested registra¬ 
tion that must prove helpful. 6. They are printed from engraved 
plates on good paper, and very strongly, flexibly and beautifully 
bound in cloth and leather. 7. The prices are very low, so low 
that they are net— i. e., not subject to discount. 

192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid. 


NBW YORK. 


THE LORENZ PUBLISHING GO., 

DAYTON, OHIO 


CHICAGO. 
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Anthem T r ensures. 

i A Collection of Easy Anthems and Simple Choir Pieces 
Carefully Selected by E. S. Lorenz from the 
Writings of Thirty Popular Composers. 

Our editor has gone over our vast resources, and with the 
greatest care has selected the choicest easy numbers we con¬ 
trol. The needs of the untrained choir, just beginning its work, 
has been steadily kept in mind. Our editor has made a book 
whose music is not only easy, but attractive and beautiful. It 
contains 224 pages, is nicely printed and strongly bound. 

Price, 75 cents per copy, post-paid; $7.50 per dozen by ex¬ 
press, charges not prepaid. 

A Single Sample Copy will be sent post-paid for 40 cents. 
More must be paid for at regular rates. 


The Harp of David. 

Edited by DR. J. B. HERBERT, 

Assisted by the Foremost Writers of the Country. 

‘ This collection of Psalm anthems excels all previous books 
of like character in the following important particulars: 

1. It Contains a large number of fresh anthems from the pen 

of Dr. Herbert, one of the strongest and most original anthem 
writers in the co.untry. ' 

2. This book contains a larger variety of authorship than 
any Psalm anthem book ever issued. 

8. The book'is planned to meet the actual specific needs of 
church choirs. There is no padding. Every piece counts. 

. This Psalm anthem book contains 192 pages, large octavo size, 
with good type. It is*we 11 printed and substantially bound. 
Price, 75 cents per copy, post-paid;$7.50 per doz. by express. 


Regal Anthems. 

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers. 

Mrs. Ashford’s magy admirers will be delighted to secure a 
book expressing her exquisite taste and practical sense of the 
actual heeds of American Church Choirs. Mrs. Ashford herself 
is represented by a large number of her choicest compositions 
—about one-fourth of the book—but is assisted by a corps of 
the most popular writers in the world. The prices are low. 
75 cents per copy, post-paid; 67.50 per dozen, express charges un¬ 
paid. These prices are net, the usual discount to choirs having 
already been made. 


Ashford’s Anthems. 

A Collection of New Anthems Composed and Edited 
by E. L. ASHFORD. 

Mrs. Ashford’s book was prepared of entirely new music 
from her own pen and thatof others. Here she is found at her 
very best, and those who admire and enjoy her music—and who 
does not?—will miss a great treat if this brilliant collection is 
not added to the choir’s resources. Price, 50 cents per copy, 
post-paid; 65.00 per dozen by express, eharges not paid. 

Snnrial Offpr* A single sam ld e copy of each of the three 
0|ICulul UllGli preceding anthem books sent, post-paid,for 

61.25. Subsequent orders must be paid for at regular rates. 

OTHER ANTHEM BOORS. 

The Anthem King. The Young People’s Choir. 

The Anthem Prize. The Gloria. 

60 cents per copy, post-paid; 66.00 per dozen by express, 
not prepaid. 


WHIC H WI LL, WIN? 

A Friendly Contest Between the Blue and the White. 

BOTH ARE GAINING IN CIRCULATION! 


“THE BLUE.” 

THE, CHOIR LEADER. 

Edited by E. S. LORENZ. 

E. L. ASHFORD and F. A. SCHNECKER, Associate Editors. 

This Journal started seven years ago, with no circulation and 
with an easy grade of music. It now has a larger circulation than 
any like journal in the world published by others, and its music 
has risen to a high grade, that the most artistic musicians can sing 
and hear with pleasure, in educational value it has had no peer, for 
hundreds of choirs have gone up in elevation of taste ana in ex¬ 
ecutive ability withit. The style is artistic, but the grade of diffi¬ 
culty is always practicable for volunteer choirs of some training. 
The authors are of the highest standing and furnish their best 
compositions. We accept nothing less. The church year finds 
constant recognition, while occasional subjects—such as Evening, 
Temperance, Missionary, Funeral—are supplied. Every want of 
the choir that can be foreseen is met. The Choir Leader is indis¬ 
pensable to the running of a high grade chorus choir. 


WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC. 


1. VALUE. 

“The journal is a welcome periodical in our midst; it is the best 
we have ever been able to select.” J acob E. Reinoehl, Pa. 

“We have been using your publications for five years, both the 
Leader and Herald, and would now be very unwilling to return to 
the old-time music as found in anthem books. 

F. H. Broadfield, N. Y. 

2. FRESHNESS OF MUSIC. 

“We appreciate it [The Choir Leader] for the inspiration it gives 
us in the freshness of its music.” W. 8. Crouse, Ind. 

“The music [of the Herald] is fresh and new every month, and 
we need never give our audiences anything “stale.” 

Rev. J. G. Miller, Ohio. 

3. MUSIC FOR SPECIAL OCCASIONS. 

“When Christmas, Easter, and other special seasons come around 
we find our music ready’for us [in the HerakP, and exactly adapted 
to our needs.” Miss Bessie B. Hill, Ind. 

“Then the music for special occasions, such as Easter, Christmas, 
etc., is a very important item. This class of music comes, early 
enough [in the Leader] so that it can be learhed befoxe having to 
render it, and we find in our case that we are always Watching for 
the special music.” F. D. Vogelgesang, Ohio. 

4. STANDING OF AUTHORS. 

“It is specially pleasan t to me to note the number of prominent 
writers who regularly contribute to The Choir Leader.” 

C. F. Buckman, Ill. 

“Besides it [the music in The Choir Herald] is composed by the 
very best authors.” 

Choir of the First Presbyterian Church, Remington, Ind. 



“THE WHITE.” 

THE CHOIR HERALD/ 

Edited by E. S. LORENZ. 

CHAS. H. GABRIEL and L. 0. EMERSON, Associate Editors, 

This Journal is planned-to meet the needs of volunteer choirs of 
less training, whether fbund in city or Village. It has easy music 
of a rhythmical order that will please popular congregations. We 
endeavor to secure the very best music, the most attractive, the 
most impressive, that can be secured in this grade. Our authors 
are the most popular, whether editorial or contributing. The re^ 
suit is that in four years we built up a circulation' exceeding that 
of any like journal in the world. It supplies every need for regu¬ 
lar and special occasions in good time. It gives hints on choir 
work and voicecultiirelof great value. It reminds of work to be 
done. It criticises foolish plans and inspires a right spirit in choir 
work. In short, there is no book or journal that will be so useful to 
a partly trained chorus as is this. Every piece counts. There is no 
‘•filling in.” The result is, few of our choirs buy any other music. 


5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION. 

“The part that helps us most of all is the suggestions for the im¬ 
provement of the voice, breathing, and the general work of the 
choir.” _ D. C. Lawrance, Ohio, 

“I can say that I take great delight in its editorials and notes < n 
the music.” % Geo. A. Crosby, Pa. 

6. FORM-A MONTHLY. 

“Comes with the charm of a new interest every month. I wouldn't 
have my choir have a bound anthem book.” 

Edward H. Kistler, Pa.. 
“The Choir Leader is just what we need; being fresh every month, 
it brings new inspiration and interest.” 

J. F. Baumeister, Ill. 

7. EFFECT ON CHOIR. 

“We subscribed for it when our choir of fifteen was in chaos, and 
your little Leader has brought order out of it.” 

Roscoe Alexander, Ohio. 

“There has been more interest in our church work, and espe¬ 
cially In the choir, since we have been using the Herald.” 

W. J. Hyatt, Ohio. 

8 . COST.) 

“We take 20 copies, which cost us 610.00 per annum [old price; 
at new price, 613.00 ]. The same amount and quality of m usic could 
not be secured in any other form for a cent less than 650.00.” 

C. E. Uhler, III. , 

“Desire to state that you are at liberty to continue my subscrip¬ 
tion to The Choir Leader, no matter what the advance may be for 
each subscription.” H. F. Faber, Pa. 


PRICES OF THESE JOURNALS. 

Single subscription, 90 cents each. In clubs of five to ninq, 75 cents each. In clubsof ten and over, 65 cents each, 
Binders free to annual subscribers when cash is paid. 

Sample of either journal sent on application. 

THE WHITE IS TEMPORARILY AHEAD. 

SHALL IT REMAIN SO? 


THE LORENZ PUBLISHING COMPANY, 


N"EW YORK. 


DAYTON, OHIO. 
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